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Module/Course 
Title

Western Art 
History

Student 
Workload

2 Credits x 16 
meetings x 170
/60 = 90, 6 
hours/Semester

Credits 
(ECTS)

2 Credits x 
1.59 = 3,18 
ECTS

Semester

1 

Frequency

16 meetings 
(include Mid-term 
Exam and Final 
Exam)

Duration

16 meetings

1 Type of course
● Experience

Contact hours

50/170 x 28,55 x (2 Credits x 
1.59) = 26,70

Structured Assignment

60/170 x 28,55 x (2 Credits x 
1.59) = 32,04

Independent 
study

60/170 x 28,55 x 
(2 Credits x 1.59) 
= 32,04

Class size

30 students

2 Prequisites for participation (if applicable)

3 Learning outcomes (PLO+CLO)

PLO 3 Develop logical, critical, systematic and creative thinking when doing specific tasks in their area of
competence and in compliance with the appropriate work competency requirements.
PLO 7 Capable of conducting research in the subject of visual arts education and disseminating the 
findings through scientific writing.

CLO 1 Students are able to compile historical studies of Western art that are in accordance with scientific 
principles and relevant to their field of expertise.
CLO 2 Students are able to conduct literature studies and systematic data collection to support the analysis
of Western art history.

4 Subject aims/content 
This course explores the historical development of Western art from the Renaissance to the late 19th 
century, focusing on key artistic movements, influential artists, and evolving visual styles. Students will 
examine the connections between different art periods, identifying both stylistic continuities and 
transformations. Additionally, the course provides an overview of earlier European art traditions, 
including Greek and Roman art, Hellenism, Early Christian and Byzantine art, the Middle Ages, 
Renaissance, Baroque-Rococo, Classicism, and the early Modern period. Learning is facilitated through 
discussions, literature reviews, and critical analysis of historical artworks. Students will engage with 
academic textbooks, scholarly articles, digital museum archives, and primary sources such as historical art
treatises. Visual analysis exercises will be supported by high-resolution images, museum catalogues, and 
online resources from institutions like The Louvre, The Metropolitan Museum of Art, and The National 
Gallery.



By the end of this course, students are expected to:
● Identify and describe the defining characteristics of major Western art movements from the 

Renaissance to the 19th century.
● Compare and contrast different artistic styles, recognizing thematic and technical developments 

across historical periods.
● Analyze artworks using historical and contextual perspectives, demonstrating an understanding of 

artistic influences and societal impact.
● Conduct independent research on Western art history, utilizing academic sources and critical 

methodologies.

5 Teaching methods 
Interactive lecture, Case Method, Paper Writing and Presentation

6 Assessment methods
Paper writing, oral presentations, written test, quiz

7 This module is used in the following study program/s as well
Undergraduate program

8 Module Coordinator
Prof. Dr. Djuli Djatiprambudi, M.Sn.
Awal Putra Suprianto, S.Pd., M.Pd.
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